
In designing the Pacific Heights  
home of a longtime client, designer 

Suzanne Tucker made strategic 
updates, including replacing the living 
room’s fireplace mantel with a 17th-

century French Louis XIII limestone 
version. She then appointed the space 

with a custom sofa and upholstered 
two chairs with Tamora Weave by 

Groundworks. An antique Sultanabad 
rug anchors the sophisticated room.

If there’s one room in the house that most embraces 

a homeowner’s personality, it’s the living room. This is 

where choices such as bold color and crazy patterns 

can come out to play and where a homeowner’s 

love of antiques, modern furniture or artwork are 

as welcome in the space as a close friend. Here, 

we look at the innovative ways designers are using 

accessories and statement furniture to create a 

customized style that’s both relaxing and inviting 

for family members and guests alike. 

ph
o

to
: d

av
id

 d
u

n
ca

n
 li

vi
n

gs
to

n
.

EYE on DESIGN  2017   

ALL  ABOUT:

Living 
     Spaces

l u x e s o u r c e .c o m  /  2 5 3 



Above: Designer Jay Jeffers 
created a dynamic interior for 
a Cow Hollow condominium 
with vibrant shots of color and 
strategic uses of pattern. In the 
living room, for example, he had 
Willem Racké Studio give the 
walls a Venetian plaster treatment 
in robin’s egg blue and then 
chose an ikat-patterned rug by 
Tai Ping. He kept to solid fabrics 
for the sofa by Thomas Pheasant 
Collection for Baker and the 
Ironies armchairs. “I like to do 
one large dramatic print and then 
tone it down from there,” he says.

Left: “The furnishings are artful, 
but all are used in day-to-day 
living,” says designer Kendall 
Wilkinson of the thoughtful 
selections she made for a Bay 
Area home. Inspired by the 
surrounding landscape, she 
worked with ochre-colored rugs 
and an understated palette to 
complement the area’s golden 
light. In the game room, sculptural 
pieces, including Warren Platner 
chairs and a custom Ironies drum 
table, bask in the sunlight from 
the room’s steel-framed window.

Borehendi reprovit fugitat vellori tenisci occae. Tio maio. 
Et laborem ulpa verro venit, quaspero tem hic tem num 
exceped quis ex everspel illandanita que consecumquam 
ellab imus elique nonecte mpossunt experferum ere vent 
faciis si vit amenimus as etur recullandam eaqui beatur, 
comnim voluptatur accus et, to everspel illandanita que 
consecumquam ellab imus elique nonecte mpossunt 
experferum ere vent faciis si vit amenimus as etur recullandam 
eaqui beatur, comnim voluptatur accus et, to mossum

When it came to designing a co-op apartment in 
a 1920s Pacific Heights building, designer Nicole 
Hollis stuck to a striking palette of whites, grays, 
black and bronze. Within those moody tones, she 
brought in layers of rich texture with a velvet-
upholstered sofa and leather armchairs, all by 
Liaigre, which center on the living room’s fireplace 
made with Nero Marquina marble. A Moroccan rug 
from Tony Kitz Gallery helps define the space.
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Gina Gattuso: The clients’ love of France and the 
glamorous fashion sense of the wife inspired this living 
room (shown). We went with large-scale pieces to 
balance the room, and we created a pale background 
and then brought in drama with stripes and hues of hot 
pink. The living room should reflect how the client lives 
as well as set the tone for the whole house. This space 
is elegant yet casual with several seating areas.

Jacques Saint Dizier: Good lighting can change the 
character and ambience of any room. My three rules  
of lighting are: Never have a chandelier or pendant as 
the primary source of light; always try to use various 
lighting elements—down lights, pendants, lamps, 
sconces—to give the room a more dramatic feel;  
and everything should be dimmable. 

Pamela Babey: To start with, the size and shape  
of the room, the proportion and the location of the 
windows, the natural light and the balance of the 
room all must be evaluated. Of course, one must  
also understand what the client has in mind. A formal 
room? A relaxed room? Another hint can be the 
answer to the question: “Is there something special 
you want to include?” It’s nice to have an object to 
begin with, to build upon. From there, you start with  
a plan, which leads to imagining the activities in the 
room and images of the major pieces of furniture. 
Then the layers and the story just begin to unfold.

 CREATING 
THE MOOD
It all starts in the living room. Often the focal point  
of the floor plan, this central space—whether formal or 
fun, classical or rustic—sets the stage for the feel of the 
house and establishes the aesthetic direction of what’s 
to follow. Here, designers share some thoughts on 
pulling together this important room and what it takes 
to make a stylish and comfortable living space.

CLOCKWISE  
FROM TOP LEFT:  
Gina Gattuso,  
Jacques Saint Dizier,  
Pamela Babey

Designers Myra Hoefer and Gina Gattuso 
gave the living room of a Marin County home 
a glamorous look with flexible seating options. 
Custom tufted banquettes flank the fireplace, 
while a slipcovered sofa pairs with a skirted 
ottoman. The owner’s antique settee was 
revived with black and white silks and stands 
on the room’s glossy white-painted floors.
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Designers Paul Vincent 
Wiseman and James Hunter 
worked within a rich palette 
of beiges, grays and golds 

for a Bay Area home, which 
features pillows made with a 
rust-and-gold Fortuny fabric 
resting on Plantation chairs in 
the living area. The fireplace 

panels echo the geometric 
motif established by the 

built-in shelving Wiseman 
and Hunter developed with 

architect Charlie Barnett. 
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What was the starting point 
for the design of this living 
room (shown)? Function 
came first. The clients wanted 
a television in the living room, 
but they wanted it hidden 
over the fireplace. 

How did you approach  
the furniture plan? Again, 
function came first. It’s kind 
of like plants: They look the 
way they do because they 
have to function well in the 
climate in which they live. 
The clients like to entertain, 
and they have children.  
So everyone needs to  
be comfortable and have  
a place to put a drink. I  
feel proximity/distance is 
very important for people. 
Some people want their own 
chair, some want to perch,  
and some want to snuggle. 
Regardless of style, all rooms 
need to have these options.

Do you usually design the 
living room to set the tone 
for the rest of the house? 
Yes. In this house, because 
the living room, dining room 
and kitchen are one, we 
took our cues from Charlie 
Barnett’s architectural 
design: bold and simple.

What is the one thing that 
every living space needs?  
A place to be alone and  
a place to gather. Note the 
reading nook in this living 
room. It’s a large room, but 
you can lie down with a book 
with the fire going and feel 
like you have your own  
room within a room.

 PAUL  
VINCENT 
WISEMAN
Interior Designer
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